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With the soft, melodic sounds 

of obscure indie-rock play-

ing in the background, Beau 

Elliott lay on his bedroom floor, 
felt-tipped markers in hand and 

mouth. 

He’s crouching over a drawing, 

and, more often than not, it’s wildly 

different than the physical space 

around him. 

Beau’s art depicts anxious, ugly characters contorted in vibrant scenes creat-

ed to make its viewer uncomfortable, yet the overall pieces come together in 

whimsical imperfection. His sketchbooks are filled with crying faces in panels 
surrounded by bright colors and graceful hands reaching out toward something. 

It’s like Alex Pardee meets “Adventure Time.” 

Although that imperfection is part of the draw (no pun intended) to Beau’s non-

sensical illustrations that fall somewhere between uncomfortable and graceful, 

it’s something he grapples with on nearly every piece. 

“There’s something that feels very authentic about it,” Beau said. “It’s hard for 

me to leave mistakes even when I want them to be there. It’s a bad mixture.”

Perhaps one solution, Beau said, has been creating digital illustrations. As a re-

cent graduate of Dixie State University’s film program, he has both the practical 
training in storytelling, and he often uses storyboards to communicate in his 

artwork. 

But while illustrating by hand is somewhat permanent, Beau, a St. George 

native, says working digitally is both a blessing and a curse--a blessing because 

he’s able to achieve a clean, polished look that favorable design-wise, but a 

curse because he often finds himself returning to the same pieces, recoloring 
them and altering them in circles. 

“Sometimes I go back to the same things over and over again,” he said. “It 

freaks me out.”

The 23-year-old said he appreciates when someone calls his work “weird,” 
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because he knows it breaks some 

perceived norms in the illustration 

world. 

Beau’s style is both ugly and pretty 

at the same time. It’s high-energy, 

and sometimes it’s a manifestation 

of his own feelings, but other times 

it’s not, he said. 

“I found that I love 

the energy and 

anxiety,” Beau said. 

“It’s like having a 

lot of ambition but 

not knowing ex-

actly where to put 

that and sometimes 

thinking the places 

you’ve put it are 

ineffective.” 

However, most 

of the time, Beau 

said assigning his 

ambitions to art is 

always an effective 

route, even if it 

doesn’t immediately seem that way. 

It’s for that reason why Beau said he 

typically posts everything he cre-

ates, even if it’s a piece he doesn’t 

like too much. He said anxious art 

typically lends itself to more point-

ed art. 

His process, he said, is literally forc-

ing himself to draw at least some-

thing every day. And if he doesn’t 

feel inspired? He still forces it. 

“I think you find out a lot about 
yourself when you’re trying to force 

things,” he added. 
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Beau has a lot of goals, a few being a 

clothing line, comics, and a chil-

dren’s book. 

“I’m in a weird phase in my work,” 

Beau said. “There are so many 

things I want out of it and so many 

things I struggle to get.”

Until then, Beau 

says he continues 

to navigate the 

frustrating world of 

self-promoting his 

art on social media. 

He said it’s an un-

comfortable form of 

exposure. 

“It’s really unpleas-

ant because you’re 

constanting getting 

ratings for every-

thing you do,” Beau 

said. “At it’s core, 

it’s a good thing. 

But it’s intimidating. 

Social media is such an intense part 

of our society these days.” 

The ease of access social media 

offers is also a good thing, especially 

when artists are looking for inspi-

ration or seeking other creatives to 

hang around.

“A lot of my friends do art, and I 

think that’s a great community to be 

in,” Beau said. 

To view more by Beau, visit SUC-MAG.
com, and find him on Instagram at @
beauelliott. 
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For Nevermind, one of southern Utah’s 
most popular local bands, it all started 
with a cup of coffee.

Nevermind is a self-described 80s emo 
hardcore band from St. George. Though 
only recently formed, the band is making 
waves in the Southern Utah music scene, 
competing in Jazzy Java’s battle of the 
bands and even touring the nation.

Lead singer, Austin Mariano, says the 
band’s earliest stages began while he was 
working making coffee for McCabe John-
son at Dixie State University. While they 
were talking they realized they were into 
the same type of music. 

“I met McCabe naturally through human 
interaction and finding out we like the 
same type of music,” Austin said. “I met 
others just in the scene here in St. George 
and it all happened naturally.”

Nevermind is composed of Austin Mari-
ano on guitar and vocals, Dylan Martinez 
on guitar, McCabe Johnson on Drums and 

Kolton Leishman on bass.

The band is just returning from its third 
official tour, performing in states across 
the pacific northwest, including Washing-
ton, Oregon, Colorado and Montana.

Nevermind’s unique sound combines me-
lodic guitar with heavy drums and bass. 
It’s members say they’re influenced by 
a spectrum of artists ranging from The 
1975 all the way to music reminiscent of 
their middle school days like Underoath 
and Hawthorne Heights. 

Nevermind will be playing along side Hail 
The Sun on Sep 5 at the new Jazzy Java 
Location on Sunset Blvd.

“It should be one of the biggest shows 
here in St. George in the last few years,” 
Austin said. 

With multiple large bands coming 
through, as well as the hype surrounding 
the opening of the new Jazzys, Austin 
might just be right.

If you want to check Nevermind out you can find them on Bandcamp, Itunes, and Spotify.

By Ryan Huskins
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I don’t like to tell people where I’m from.

It’s not that I’m embarrassed to live here, in fact, I love Southern 
Utah and wouldn’t have chosen to grow up anywhere else. The 
reason I typically refrain from telling people where I’m from is that 
Southern Utah means something completely different to most people 
than it does to me.

I think we can all agree that the Southern Utah conversation re-
volves around members of the community that are, to put it delicate-
ly, extremely experienced. I’m not saying the older members of our 
community shouldn’t be accounted for, or that they shouldn’t have a 
voice. But should they be the only voice? Or the loudest?

So. What does Southern Utah mean to me? 

When I think of Southern Utah and my experiences growing up 
here, I think about the vibrant culture that surrounds music and the 
arts. I think about going to my first concert at The Electric Theater. 
I think about starting bands with friends. About going to open mic 
night at Jazzy’s. About all of the people I’ve met in Southern Utah 
who share a passion for the same things.

And I think about how all of that, all of what Southern Utah means 
to me, is underrepresented.

I don’t want this to sound like some long winded manifesto where I 
rag on the all of the old people in this town, and complain about my 
generation’s lack of representation. If we’re underrepresented it’s 
our fault. This magazine is an attempt to remedy that.

I love my version of Southern Utah, and I know I’m not the only one.

Welcome to Southern Utah Culture Magazine. A celebration and 
examination of our Southern Utah.

COLTON SIMMONS CAMPBEL IS THE EDITOR IN CHIEF 

FOR SUC MAG, A HUSBAND TO A WONDERFUL WIFE 

AND A FATHER TO AN INCREDIBLE 2 YR OLD.

YOU CAN FIND HIM ON TWITTER AND INSTAGRAM 

AT @theCSCD.


